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The Art of Hoaxing - Text 2

1. Read the article and add the words below into the correct gaps:

at ease with        hone        stunned        took its toll         turn out         adversity         a shadow of a doubt

2. Summarise the article verbally for a classmate.

In 1937, the art world was ____________ by the discovery of a lost painting by the great
17th-century Dutch artist Johannes Vermeer.

The painting, The Supper at Emmaus, depicts a biblical scene in Vermeer’s typically cool,
muted style, with an ingenious interplay of light and shadow highlighting the expressions of
the figures at the table. The noted art historian Dr. Abraham Bredius examined the work and
declared it to be ‘the masterpiece of Johannes Vermeer of Delft’. It was soon sold for a cool
520,000 guilders.

Although Bredius was left without ____________ that the painting was genuinely by
Vermeer, it was in fact an ingenious forgery by a small-time provincial Dutch artist, Han van
Meegeren.

Van Meegeren rejected modern art styles in favour of copying the style of Dutch masters of
long ago. This had earned him negative and even cruel reviews: one critic wrote that ‘he has
every virtue except originality’. Critical rejection ____________ on the artist’s mental health,
and he became addicted to drinking and womanising.

To support his lifestyle, he began, in the early 1930s, to ____________ paintings under the
names of more famous artists. Once he was entirely ____________ with the technical
challenges of replicating 17th-century styles, he took time to ____________ his skill at
producing convincingly ‘authentic’ materials. For example, he became adept at mixing his
own paints using two-century-old methods, copying the badger-hair brushes that Vermeer
used, and even cleverly applying Bakelite, a modern substance, to harden the paint so that it
would crack when heated.

Following The Supper at Emmaus, his fortunes turned from ____________ to huge financial
success, and he was able to buy properties and amass a collection of genuine artworks.

Van Meegeren was only unmasked as a fraudster after World War II. Another ‘Vermeer’
canvas was discovered in an Austrian salt mine, in the possession of the senior Nazi
Hermann Göring. The painting’s history was traced back to Amsterdam and to Van
Meegeren, who was promptly arrested for collaborating with the Nazis and for selling Dutch
cultural property. To save himself from possible execution as a war criminal, the artist was
forced to reveal his trickery. His final ‘Vermeer’ was painted under supervision by court
officials, as evidence in his trial.


